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WE ARE
THE DEAD

DAY OF THE TRIFFIDS and NINETEEN EIGHTY-FOUR

by
L.J.Hurst

thougn it was his comnercially most successtul novel (or

A
perhaps because of it), Jonn Wyndhan's The Day of the Triffids has

. quite sinply, permanent
Perhaps it is because people hate contemplating that
possioility that they do not discuss it, but both Nineteen
Eignty-Four and Day of the Triffids are about an eternity of
Srrecoverable pain. The only way of escaping it is not to have it
the two authors are not religious. Their
physical earth.

novels is to account for the perpetual
hurt and both titles are ironic referances to their double treatment

Furtheraore,

Lsad; the aay Of the Triffids will last till the end of the Earth.

£ tne world arrived at the state of Nineteen Eighty-Four it
Stamping on & face forever. Nineteen Eighty-Four am:
Iritfios place the cause of the catastrophe in their own time, and
Tt totally differsnt forms, but after their catastrophes
e ever born must experience the same misery: its causes will
never fade away, and the nature of the catastrophe means things could
Anyone in the year 1984 or after it, like Winston

Uistinguishes the two novels from others with which they are

sontines compa

In Brave New world, for instance, the inhabitants do not
Guestion che social stratification that sends the epsilon semi-
aorons to die of radiation sickness, because they are all bred to
wccept tne status quo. Genetics means the people could not not like
it. Or compare Wyndnam with George Stewart's reversion to nature,

imply record:

Tnere are regular references to cyclic events in nature and

Lite - only “earth apides”. s Blish, at least, when he adopted

Spenglecisn yave the race millenia inwhich tocycle. Earth Abid

is a cosy novel, everyone in it feels all right, and it is that

cosiness wnhicn distinguishes it from works such as Day of cthe
£e1ds

‘The word "cosy" appears here because either it or synonyms
Of 1t have been used by Wyndhan's critics to derogate his work. Here
are three examples of that criticism, and others, which are not

(Day of the Triffids and The Kraken Wakes) were

totally Gevoid of ideas GUE read smoothly, and thus reached a maximum
audience, who enjoyed cosy aisasters.

Christopher Priest - "Wyndham is the master of the middle-class

catastvophe; his characters are of the bourgeoisie, and the books
Lasent tne collapse of law and order, the failure of communications,
the looting of snopping precincts and the absence of the daily

His protagonists and their women tend to behave with
©ola fashioned decency and courage, rather as though they were
1nvolved in the Battle of Britain, a tine inaginatively close to him,
s to his market
“tfectively wrote for a specific English market at a
i Boine in tise - the decade following the Second World
He will be remembered mainly for the brief moment inwhich ne
1ish hopes, fears and conplacency to a readership that
Yet during that period, in England and
Australia at least, he was probably more read than any other S.F.
4ULrOF. To this day his books reqularly appear on school syllabuses
in the U.K.
The

question suggests at leas

offer political interpretations of
reqularly from the first chapter onwards. At least three social
theories lie behind the founding of different colonies -
Christiens wiped out by the plague, the feudal
established by the dictator Torrence, and the final Isle of Wight
forcress on which Masen and Playton live out their lives and write
their account of events. s clearly are discussed, and their
consequences are worked out in the different camps. Wyndham also
goes into an analysis of the triffid economy (see below). This is
all explicitly done, but there are implicit levels as well, as will
be seen later.

Secondly, the concept of law and order, and the need for ite
maincenance: thi: t appeas
ec kb s’ atonie SiLiing oL i Berpiey Gepie naatal
themselves.

can ve sure), A helps three people kill themselves (Doctor
Soases, the landlor of the Alamein Arms, and the blind girl from his
Lenaon party) , he does not stop a young man £rom hurling himself and
his (the young man's) wife from their flatblock,

So, ignoring the deaths
£rom uncertain causes, the count is:

by Triffids, 3

ns, 6

The devastation wrought by the triffids is not so immediate

as tne hero's failure to display what is normally thought of as

bourgeois regard for ew law is instigated by the new

\d Day of the Triffids provides a le, if

popular ana simplified, discussion of pragmatic ethics.
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Thiraly, the historic references in the text: there are none
reter Sept

©na. It Ls nOt even the beginning of the end. But it is, perhaps,
the ena of the beginming”, the irony being that Bill Masen's
nning is of @ world stricken by disaster, vhereas Alamein was the

turning point to Alliea victory.
syvally iromic chapte:
Sresch, about 50 sany owing so

o olinaness the few sighted do little for the blind apart from help
brodg ey chesctosim copiesdvagr

alone mean that Day of the Triffids is much

jor= comple aad richer in cuxture thes the eritics Meve sdnitiad.
BuC there is even more to it than this, and it shares some of those
«oditionsd ateribetes, aed a common bechgeound of soms idess, ith
Orvell

1 that he got the
¥ blocks after the Allies'

e Bk grouil 5 the

un)
{and Goldstein's anaiysis S
stuilar in Ocwell), the unspoken hostilities that then develope
loccea Mtions knio & deive far speicultural, induseetal and
ufficiency, even while they all kept a War Economy.
Wyrahan extrepolates from this.

Eastern biologists, possibly affacted by the corruptions of
Lysenkoiss, cade the
the Tritfids. Tne ne:
expan done by increased yields,
reclamation of cold zones, and new plant types. Yet the outcome of
Eis fusesrch was tne Triffid, not a better fed world.

Masen, in nis 1 ~ “The Coming of the Triffids”

- naczates how the mucritional, polstical and atlicary aeeds of the

states meant that all nations stole and used the triffids
Gespite the sice effects of being stung, blinded, killed and
Siyested Econcaies a a becase

ilitacy seant that governsents were putting up space ves; .
could rot be controlled in the f: Tisis. The triggering of the
satellite eor described in the first pages of

he book within the book,

hell.

inDay of the etitian it e ee

1ns. wsote da Relae seb'a Visusl eopelopeds o€ seisscs pictica,
& majo

that “unusual radiations have blinded ity of
Pusdsisy, educing it to the prey of potacnous MuoL1e plants which,
paracoxically, naa originally been farmed for human benefit was
weony. Thure 18 no paradox; people become prey to the triffids
llecessary consequance of the'world that originallyl farmed them.
8111 nasen gives a clear descelpeion of ho avants came about and of
the worla economic ordar that lead to ic. It 18 no good & that
D4 iles aod esshimion caie
onal. The two novels are about
Togicel consequances of irratisasiitys
Musinas she analyeic backsround of Bay of the Tritrids cne
has €0 consiger the

iorates t nc! Seith's mesory
mmoollevably sbemliin —bee the aovel s tightly | plocsad, and e
cuens  of plot cea on scientific
el(laphll“l n

6 Mranass tvo cxtrapolations —in senetic angineering and space
e} Seem to have thes both)

Tre pacx, of both novels require sase period
o golitical oevelopaent - from the 508 to 19504 4n Orvell s cate

and. i thicty
Events have not faluified the varning
nd consequences

they of ter: not 45 To year, but as to developaent

and the close

ocs exist in their bastard forms now,

e Ll

w
ponped Samalk opposing political he
“overomants of the woeld casld he said to be finaily ldentical, gt
as no one could between Ingsoc,
Dolitecation of e Wif, the peactices of the thtse prtind
asia and Easasia in 1984.
ion to appear s a feature of both
novels. Bill Masen, who leads his group to sanctuary, vas esployed
45 & Lriffia botanist by the Arctic and European Oil Company, while
Coner, the forser racical agitator, hes failed in all his agitation.
Onvell chought of calling his
Winston Saith is not the and
Utrve S0 himsel, sctually snjeying woraing ia the Minietey of
Trucn on the rewriting of history. Just as Orwell was correct to
reject that title, 50 Wyndhan's original U.S. title, "Revolt of the
Teatfids”, has been rightly e EAEE104 06 bk Feml.
they cevert to their normal condition. Bil
3 by i ks Vham B, S SEELA #5m7 EaoEa 0% S ALY oo
Jemt a6 to eooprata then cLffiss el the briffids were
themselves grown for h

Minatasn Eiohty-Four is a complicated yoek chat cente taad
An many ways.

It can be read, »
o s ha

ave said, a ‘e
Day of the Triffids can be read as a

FEATIRELC dociumt ot oom vl it o BT Dt [< sould bt cmad 0t

labour for industry, ana
Ultizately the war

‘e need for soliers 1o guard the o making
thea unavai 14s1e €0 FAGHE It the destroct on vas an 1HCegral pare of
the process of -
comitas Lite,

s going to be destroyed, we

the destruction of
2isx. One part ceinforces the other. It has happened elsewhere

But this was the exasple that both ol s 5 g s
oo their experience, Orwell and Wyndhas wrots thought
experinents in other possible vories, the possibility Of sn evil

the destruction of Bur

That browe the Circle aad ensured its continuiey. Orell seid thet
ody of a centra se by tne
political intentions of its intellectuals. Looking at "Prophecie:

of Pascisar

t come about do not allow it: no one would be
Eriffia-free 10ng enough to re-establish any level o seammalogy
the party apparatus of 1984 would actually ytlnnl rch, so that
cveryching voula e asted on munitions. | Only the extent of the
seseraction, toush, would have alcered: munml econonies reliant
ce weapons and triffids, or nuclear research and exploitation,
and political hatreds and nationalise, of uhatever poiasn. cen only
90 on 40 long bafore they negate themselves. The developed thing
£11p5 the world that developed it, allowed it to develop, and relied
[on At. The cesearcher is consuned, and 50 too are they consuned who
fornarly were consuaar
iostesn Elghey-rour includss many mose of auch traita than
Dap o cha Teilfide, nd ax s traditional novel it is more
Successtul ¢ bt g Prodbage
[he Gestrvetion oa uhich the vorls mplicicly nh
Teittids vould provide i
incar ying sotives and wasi
Lacer the varning they offer £ sCA11 relavants the dsery
..«wm.ny eternal.

Sinliograpny

A Wuxley Srave New vorld (1932)

G orvell Nineteen Eighty-Four (1943)

G Stevare n Abises (1

3 wyndnan The Day of the Triffids (1951)

6 Alaiss Sillice Year Spree (1973)

5 Asn (ea.) The Tlescrated Encyclopedis of Seience
riction (1377)

3 cluee “Wyndham, John® in P. Nichols (ed.

L)
e Encrclopedia of Sciance Fiction (1979)

 Eagson milton's Gou (1
© eriest Theivien i Fletioa 1n ¥ Farctatc

ed.)
Sclence Fiction: A Critical Guide (1979)




INENGLAND'S
GREEN AND
FLEASANT LAND

Un Geoffrey Household and Arrows of Desire
by
FPAUL KINCAID

MENE  CHAKLTON IS A TINY OKFOROSHIRE VILLAGE WHICH RUNS TOONE | they serve as ironic clservers as the replaced Britons inflate
Pub and a few dozen stone built cottages. It's 5o small it | Cleif Mationalisa once more £o the pOINt Of viclence against the
Goesn't even have its ovn station; the nearest is tvo miles avay at | Fedecation.
King's Sutton. Mere is England as never-never-land. Green
fields roil avay tovards the horizon, divided by a Jagged pattern Sancorski. a character in one of Wousehold's sarlier
of hedges. A copse bristles against the skyline. n.. slender | Movels, A Hough Shoot, says; "1 am opposed to all ide t
Gounie”spie of ing's Succor crurch rises benind a scresn of | tetes {6 Chat he 14 speaking directly for the author in this.
iitas 5 rai Lt's an England most of us don't believe | Cortainly. when I began to resd thiz book I thousht that the
CiTiee s ok Federation would prove o be the villains, but they weren't. The
nationaliste are the instigators of violance, and are decried for
that. " Wnen  oosecved that he didn’ 1ike nationaliss, Household
was emphatic: °I don't. It can't be avoided

exe, in a thatched cottage that is crying out for a
Constable to record it, lives Geoffrey Household. The Geoffrey
Household wno wrote such archetypal English adventure st
Hogue Male and A Rough Shoot, all Buchanesque heroes and stiff-
veper-Lizped sesources. .

S0 what is the vay ahead?

. “The only hope is for some form of internationaliss.”

The yaar 3,000, 1000 saire after the Ao of Destructios, hen the

Aricons of the diaspors resettle here in Just such & raral thyil, Themaie Lo e o Descouct Yon dy agrec iplaluad Sicthg

the course of the novel, it clearly represents a nuclear war.
“1'a have thought every reading, intelligent person knows vhat
going to happen if we carry on. Oh, people must accept
Ganger. Look at Greenpeace, look at all these women sitting
around barbed wire. Allof us. And I think they're just as
afraid in Russia, too."

It would be tespting to see this setting as the
inspiration for the novel. It would be even more tespting to
equate the parveny Brits with the people I encountered in the Rose
ana Crou their sensible tweeds and designer wellingtons.
One character talked loudly of the rabbits he "bagged” that
morning. Tne landlord brought from the kitchen a tray of smoked

Pigeans, which his custoners sniffed tentatively, unsure of such BTy SOl Sl iy b Bsserinan ar S Tatte

winger, but this novel &
nost chectaned tenecs of the Something well
in keeping with his earlier novels where the villains are alvost
alvays fascists, or in some way Of the right. Indeed, despite the
far future setting, and the clearly didactic purposes, Arrows of
Desire sits easily with Nousehold's other novels - a SIight
Teadatle suspense tal

these types are evident in the novel

cuseold 1s exactly ax one ight imasie hie, stillvith
the bearing and c. itish arsy officer, still
surionciy and spelvat From o Jife as Gevotad to action e to the
pen, s 11fe Clearly reflected in his sore than tventy novels. Yet
it one were to imagine a rude Jingolss to 9o with the appearance,
one would be disappointed. Arrows of Desire is actually a

Hia affacts are crastad uith beiad stcokes, rarely crude,
out without any great delicacy of effect. Only does
achieve such delicacy, in aae heuacing and effective sceme in
which a woman in wnite holding a child by the hand eserges between
two armies to ask for peace. It is an image redolant with Blakean
undertones that echo the quotation froa “Jerusales® which serves
as his title.

cuenes doun, o ‘were about to tuen down , mesbership of the EEC.
That was ot the bottem of it Other than that, as in all his books, he writes with a
vigour and pace that don't allow for much subtlety, but which do

Characterisation is mininal;

The novel concerns thre of people. After the Age
of bestruction an international Federation has grown up to ensure
wvorld peace. The people of Britain alone reacted against this,
unvilling to give up their national identity. The result of
their Gisturbances was that they were forcibly removed from the
is1ana, which vas hence abandoned for several centuri
the Pederation has decided

Shooe or Was
e B ey & T e
that's not to be sniffed at

Comitments, and that

ARAOMS OF DESIRE - Geoffrey Household

in tnis forest is & comsunity of native Britons who escaped the |(Michael Josepn, 1965, 136 pp., £8.95)
Siuspore ana have established their ovn peaceful way of 1ife, and




The 8734 in expectiog oo selemch fuus resl gcos sov. 1In the
.antise, Sue Thomason has contributed tvo members® impressions
G Gebisls, et a 1iee of hcromc mashits for SF short stocion.

FIRST IMPRESSIONS

by Sharon Hall

ing on), but I*
thing', T wondered, and what is & postal writers® workshop anyway?

swar coms. without too much delay, o8 e i
“The point of the exercise®, so the blurb s to present your
place for construckive (not destructivel ceiticiom. 1t is tnis
which helps to expand a writer.® Good.

i e S e be a completed story.
on, hell. 1'm a very slow writer, but in one year of
Scribbling 1+ yot to Finish & story I vould vant to inelict on
anyone else, PANIC STATIONS.

o

riters’ workshop doesn't teach you how to write.

“ 1
tells you what's wrong with what you've written.

for me, though not for more anxious souls,
And

16¢h of Apeil. I opened it with eager trepidation.

Was it what I'd expected?

Toa great extent — yes. Thers were fous staries, qu

9008 ows sou, &'eonmcing Tnctax an sk, o ir. che ot~
=or et oy et thatinthe

i T Soined o emcabliatied goeup that had Towk 5

e th Ghl Ko uha® Sy v ol

I'a still the new girl.)

50 what vere those First ispressions? The folder made se

Shink. For the first time Ireada lwv. other than sy ovn, as &
Critic, rather than just as a experience which will
D A 1L Siittoiins T o hah Wiks St eriticide

wld ee o essiar to write.
+ anG 1 haven't had any
mn.p. i

In short, Orbiter has helped ze
£eeaback from my first story yet!
1 difrarantly vhan T've read that Firet set of

S eugeeion, hiui s adl 46 e geoke, i e i
A Sracy S Girealite’s snomd § o Wrandy 55

“hat averyone else thought of & particular
An Sdas uhich has won the group's appeoval, end wine. 3¢
“e can resiat the temptation to comment on comment es

Waxa g o o
consists of five

opinions on your .....m.d By
hayou - arvat shwmaser o6 un- four or m. gy
good as its mu(Almn( e perve. B you'se dueky, i€ can b
rewarding, if not e i G i otk e
gl ol plsegcoru g g et ol
vorkable idea?

1 quote: “An Orbiter group
9ood croas section of

o doubt each group has its own probless -~ not least the
oSt Office ~- and its Own rewards. Wnat do I want from Orbiter?
A sounaing board for some of my stories;
criticism; 4 guaranteed response of SONE kind.

Eriendly

Success or not, I don't kaow yet -- but I'm hoping.

Introduced by
SUE THOMASON

£ 1 TOOK OVER PROM DOROTHY DAVIES, THERE WAS BEEN|
little publicity about the BSPA's Orbiter postal writers'
Anyone who wants more information about Orbiter]

o150 hapy s members of existing Orbiter groups whol
ant to change groups and get some fresh opinions of their work, or|
roblem or query connected with|

articularly interes: ring from any|

nk that T may not contact]

assesble o conplete List of working

roupa. (1 currencly hoow of 91 for BSTA B

11, 1 have on the whole enjoyed being in an Orbiter
Flaasat Caiely soom to epercoms oy faae of being scked 1o
write criticisas of other people's work, for I noraally found that

I could think of sosething to say, even, in One OF two cases,
thing useful.
1 joined originally becasse 1 that some friendl;

bt hoseac, crieleion of mp weiting, rathee than Just the seless
rejection slip “1 reseet that us are mable,
shable stori

cisappoit
helptul, even though none of
fast of gutting 1960 peine (chroe heve scysioed
cejects In certainly wouldn't ascribe the
Tatiies co Loch of guldince toom Oebiter.

SSRGS, 145 CAA OLIALHE Yo SN A Y

suppose that over three years one disaster is only to be expected.
Save for the stories —- or novel extract L3 something vo 8o
with SF or fantasy, thers is no other attespt to Organise comso
themes. Maybe Just as well, in view of what can happen at writing
wvorkshops.

More information on Orbiter is available from:

1 n.mex atare
Dolge:
cvyn-dd Lido 10t

nclude a stamped, self-addressed envelope with your
e s taeih i

new Orbit

resesver that I
usually takes & few veeks to assembly

MARKETS

for SF and related literature
For reasons of space the market listings

SECOND THOUGHTS

are 11y incomplete. We hope to
provide further information

1in later 1
nas o srrisn

by Stephen 0'K:
T 40 & bt yours of mesbership of an Ocbicer g

5. Indeed
€ have 1ost one of the packages, or at any rate, forgotten to send

MARKETS AS FAR
possible, and Goesn't include either gasing outlets (unless they
publish fiction as such) or little press poetry and literary
sagazines which occasionally publish SP. It does

amateur SF zine: wying. Tor more information on
little magazines, contact Oriel Bookshop, 53 Charles Street,

Cardiff CP1 4ED (they produce an address 1ist of ssall presses and
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little magazines). Also useful: PALPI (Poetry & Little Press
information), the magazine of the Association of Little Presses -

- subscription £6.00 p.a. from ALP, 89 Petherton Road, London NS
or.

This information is collated and updated by Sue Thomason, 1
Meyrick Square, Dolgellau, Guynedd LL40 ILT from information
supplied by BSFA members. If you can add to this list, or update
it in any way, 1'd be very pleased to hear from y

Conpetitions

L. Ron Hubbard's WRITERS OF THE FUTURE contest is still running.
Science fiction short stories (under 10,000 words) or novelettes
(under 17,000 words) should be submitted typed, double spaced,
have a cover sheet with author's name and address and title of
work. Tne HS itself should be titled but should not be headed
“ith the author's name. for return of MS. Cash prizes
51,000, 5750, $500 every three months. Contest is open only to
authors who have not had professionally published a novel or
novella or nore than 3 short stories or one novelette. Entries
to: Writers of the Future Contest, 2210 Wilshire Blvd., Suite 343,
Santa onis, CA 90403, USA, or write to: Dovgete, Dougles Road,
Tonbridge, Kent. NG

agazines

METUE RECTRR ICH ok ORTER o tahes B o EEL000 s

pays dc on acceptance. Editor: George Scithers,
Hon 10, ane Ganever i $3147s U5,
MANISE - thmrd 58, 2,070,005 winde seyn 3.5 - 7o gae vind

on acceptar tor
ot g e

Stanley Schaidt, 380 Lexington Avenue,

BACK BRAIN RECLUSE --
nonpaying. More information from Chris Reed,
Ssallfield, Surrey RHG 9NJ.

original fiction and art. Probably
Dyers Field,

CASSANDRA ANTHOLOGY takes fiction (from Cassandra SF Workshop
meabers only). Details from: Bernard Smith, 8 Wansford Walk,
Thorplands Brook, Northants.

DREAM WAGAZINE —- Amateur SP fiction magazine published bi-
wontnly. Pays £2.00 per thousand words. MSS to Trevor Jones
(Editor), 1 Ravenshoe, Godmanchester, Muntingdon, Cambs. PE1S

FAR FROVTIERS =~ Nesds

1 stories of the kind J. W. Campbell would
ave bought; hard SF,

ealistic fiction, good SF adventure
Pays 5 word for 1st
non-exclusive royalty basis.
3. E. Pournelle and

publication rights, on a one ye

Edator: John F. Carr (Managing Editor), C/0
Associates, 3960 Laurel Canyon Boulevard, 372 Studio City, CA
91604, USA.

FANTASY & MACABRE MAGAZINE: Coh to PO Box 20610, Seattle, WA
Seloz, Ush.  Looking for supesnatucal, ghosc , horror storiss.
000"~ 4,000 words. Pays 1 cent per wor

FLSHEYE —- quarterly magazine of original fiction, financially
supported by Kings College, London. Seeks stories up to 10,000
lisnes a broad range of material including
Se/tantasy/dark fantasy. Editor: Simon Ings, 93 Narbonne
Avenue, Claphan, London SWé 98S.

HAUNTS magazine
1,500 - 10,000 words.
Editorial address: P.
e e,

Takes fantasy, supernatural, SP/horror.
Fareo.asc parw 1st rights bought.
Box 3342, Providence, RI 02096, USA.

INTERZONE -- Takes SF and P, "utopias and dystopias, possible,
iapossibla or {nprobable visions of how chinge Right becons, and
awful varnings.” Seeks “material that counters the traditional
macho blasters and space pricks bias of science fiction to
8,000 words, occasionally longer. Pays well. Editorial
aidress: Judith Hana, 32 Denbigh Street, Pinlico, Landon SWIV
2eR.

Short &7 mid ¥ w0 15,000 waads;
d sae for requirements.
380 Lexington

ISAAC ASINOV'S SF Nagazine

£ word on acceptance. S

Yo Gardner orels,
Sh.

Avenue, New York, NY 10017
WAGAZINE OF FAVTASE pAD SCIENCE FICTION -~ # and SF to 10,000

ras. Pays Ic to Sc. per word on acceptance. Editor: Baward
Fetnan, B.0. Box 56, Cormwall, CT 0675, USA.

MOONSCAPE -~ takes F and SF to 10,000 words, also poetry. No

sword and sorcery, Star Trek, Or Star Wars Stuff. Pays 2c. per

word for North American serial rights on publication. Editor:

Mogens Brondrus, P.O. 1858, Swan River, Manitoba, ROLIZO,
nada.

MNI -~ strong, realistic SF to 9,000 words, some contemporary
hard-edge fantasy. Pays to 52,000 on acceptance. Editor: Ellen

Datlow, 1965 Broadway, New York, NY 10023 - 5695, USA
ORACLE ~- SF, ¥, sword & sorcery to 500 words maximun. No horror,
poetry, or reviews. Pays lc to lc. per word for ‘one time'
rights. Editor: David Lillard, P.0. Box 19222, Detroit, MI
48219, USA.

Modern upbeat stories with unusual settings; sexual
Situstions F overtones heipFul ot not sandetory:  Eltotial
acaress: 300 . 43rd Street, New York, NY 10036, USA.

SEATAGY = BT o K800 Gapda) Rar gt WILh dcony
Pay tor: Alice K.

ay:
Turnes, 315 Nichigan Avence, Chicager Th 60611, Uh.

SPECTRUM -- P and SF, 3,000 - 8,000 words. Pays lc - Sc. per word.
Editor: marshall Bonfire, P.O. Box 113945, Arlington, TX 76013,
UsA.

STAR LINE -~ Newsletter of the SF Postry Association. Publishes
ms per issue, pays 51 for the First 10 lines, thereafter
Editor: Bob Frazier, P.0. Box 491, Nantucket, MA

c. pe
02554, UsA.
STARDATE is a multi-media SF magazine. Takes STAR TREK, DR. WHO,
and straight SP material, no fantasy or horror, up to 10,000
words, though under 5,000 words preferred. Pays 10c. per word.
British agent (to whom stories from Brits should be submitted):
Lisa Tuttle, 1 Ortygia House, & Lower Road, Harrow, Middx. HAZ
OUA.  Editorial address: Dave Bischoff, 1010, Vermont Avenue N,
Suite 910, Washington, DC 20005.

SWORDS & SORCERESSES -~ take
the enphasis on women
raisers. Pays 3o -
royalties. DOES NOT
Eaitor:

usa,

fantasy 1,200 - 12,000 words with
a5 sword swingers, wizardesses and hell-
Sc. per word against pro rata of
want to receive dot matrix submissions.
Marion Zimmer Bradley, P.O. Box 352, Berkley, CA 94701,

TME TWILIGHT ZONE -- Stories to 5,000 words, dark fantasy,
suspense, supernatural (like the TV show) . Pays $150 to S800 per
story, half on acceptance, half on publication. Editor: Ted
Klein, 800 Second Avenue, New York, NY 10017, USA. Reporting
tive said to be very slow.

TO THE STARS -~ SF (no fantasy) stories. Pays 6.5 cents per word.
Eaitor: Terry Carr, 11037 Broadway Terrace, Oakland, CA 94611,
usa.

WORDS Magazine -- publi ome short fiction, and runs an annual
short story competition. For more information on style, length,
payment, contact: 7 Pale House Common, Fromfield, Elkfield, East
Sussux.

Novel lengeh works

TOP BOOKS seek SP novels (no fantasy). °I can buy SF novels,
cather completed or on the basis of portion-and-outline, provided
ou've never sold a book to Tor before” says Terry Carr, 11037
Broadway Terrace, Oakland, CA 94611, USA.

THE WOMEN'S PRESS seeks good feminist SF. Send novel-length MSS
to Sara Lefanu, The Women's Press, 124 Shoreditch High Street,
London E1 6JE.
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ulation of their populstion; or if the

well done. One scene, the lifting of a
Ramaian scimtist from wn Msterten hotal,
1ity of even this un-

strange additions were made to Helen | starting, , with a Nazi

Nchabb's review Ingiaw Cratira ion of vartime

(Gollancz). The result of these wi Europe... This all serves to demean and
Vo & Aanse o Nkr ARG ok “ ok the: élaqinos of #iihaleis

apologise sincerely to Helen and to

Lasa
review will be reprinted in Vectar 134 | fascinating character within the vorld of
414 ve bope ve on't sutfer any more | mibtartuce, vet miet be hastily shunted
of these unwelcome interpolatians. aside once the secret is out in the open.

This struck me as being a thoughtul | Toorial iy Tolds for the world. Thia brand| Join the covert group of immortals on ac-
Aueach. to the e——-fd-ﬁnm -M-on-n.xey the form of a com-| count of her spiritual qualities and
T ionn myetam, ‘ottecing, “foc is strained
nﬂﬁ”-hl-r--m her ideas hang- example, immunity, or at any rate speedy| called upon to perform feats of daring and

tantalisingly, leaving the reader the | recovery, from the effects of radiation.| cumning cut in le Carre country.
mzw-bl-jcbux-v-whtimmﬂm fed 5o veat s 3ikmlyto baedl if the Can Wilhelm write thrillers? I think
her attention towards the a1

"d" m'-h-bw'-ﬁ'ﬂtthw—h-ﬂ wtmquumh\thh:u able try and nobody after all wants to see

OBITUARY
JORGE LUIS BORGES 1899 - 1986
JORGE LUIS BORGES

BOOKS OF SAND
by Paul Kincaid

unes to that could mot

"He tricks bis resder with immortality, with

writers of thie ceatury, though comstamtly demied | Infinity. with crestios and doppelgasgers sad o whols areeasl of

Monoure Such a6 the Nobel Prize. Though | fantastical devices. In The Circular Kuine' Me character dreams &

5ot a sctence fiction writer as such, be chose puzzlement and | Persan 1oto existesce, only ta realise in the ead that he himselt

mystary as hs subject matter, asd used the fantaetic ss the | is o dresm. In 'Borges and I the autbor encousters himself, and
ichest . most widely eaployed of a1l b mazy tcole at b | camot ell which is real

disposal. His work bas bad a tremendous influence on everyome from The "ﬂ"— a1l seen to bave their origin in some litera:
Seaicias Lan “vioss mumm of Feviews Of unwritten books only Af Borges 16 saying look hov our iaaginations will let
gkt groter Langt oo of Sorgee ot diatactive dvicee <3 | ve run Uohackad 1o el Sorte o veied azd wiikly places. Thre

150 apiess rasiiste; hile boih Alsedats Orey (b Lomark ank It | in & ssaen f the Mibearian raliaking the caboustes JOLoh &

Baak it vord, ok haro 1s Sore to'ic than Gt bn 1s 5ot iy
bt revealing & deeper Unasse besasth. Thers
T ity i v oy avaryshing e 1n 3 c.m.. he further
ve ‘reachad 1a & Borgie stary, the Closer you ars o

ooyt g togd g ool ] = archasologist,
discovering grave goods one moment, a dead body the next.
For all of that, his stories are remarkably light. They are

asd vord best sumned
i the title of bis most fasows collection, Labyristis. Thus ia fua at 1t: Fuses' 15dividual name for five hundred is ‘mine’.

Compass’ the arcase of the Jeviad cabbals provides The litersture of idess bas ever had & better or more

clues to & murder that bappesed yet; The Library of abel' | thorough exponest. A myriad of vild and wodertul are

Jrossese . vith b tafiatie Ay f evey that mtgat | raised, examined, and tursed iato elegant, sharp jokes. Ve doa't

Jomeibly have been writtus: and 1a Tiee, Uger, Orbie Terti | have (o be o Foias to reseaber e gesies of 4 Vsiversal Hivtery

extra opdia iatroduce  vbole sew usiverse. Fersonal

Tise and again, Borges® delight ia puzzles o nix inagivary

1hto the realac of famtasy mnd sciescs Tlotion: Ko faveated & | The Bouk of Sand, aad avove sit abyrintie.
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a3 writer afraid to attempt somet new.
eventually the book does deliver, after

a fashion - it is just that it could have
50 mch better.

~ Tsaac As!
tGratton, 1986, zoepp. 20,951
Revieved by Chris Barker

A DOZEN YEARS AGO A KINDLY LIBRARIAY,
noticing my diet of B.B. 'Doc' Smith,
decided to remove me from the primeval
soup, and pointed me the
direction of lIsaac Asimov, and the
first book of his I read was:
Tha rest, ss they say, is evolution!
(and history).

Indeed, this book 15 an histarical
survey of robotics from the inception
of the positronic brain until the
robots' eventual world domimation in a
future Utopia; but, since the staries

1ished

were first in the 1940's,
4 lves mark an histarical
event in sclemce fiction. Not caly
that, nostalg:

they are a source of
for sessoned  SF  reader.
(Presumably this new hardback editica
will appeal to the mext generation of
bot fans, enticed by Asimov's mew
robot novels.) The question {s: bow

bave they stood the test of time?

wasn't as disappointed 1
expected to be. The stories -u-pmy

Asimov's strengths and weakne
writer. Vith the exception of “Rotbiors
the first story, all the pieces centre
round the Three Laws of Rabotics and
are puzzles or games.
when Astmov

ted and  the
characters, with the exception of the
sotable robots, are fairly weak. The
Utopia depicted in the last story, The
Evitable Conflict’, grates a little fn
1986 when there is more radicactivity
falltng on East Germany than there is
in the ‘hot' room of my lab. Still, we
need to dream and Asimov's dreams bave
(lke it or not) bad a real impact on

and even the wider sclentific
community.

HE HANDNAID'S TALE - Xargaret Atwood
(Cape, 1986, 324pp, £9.95)
Reviewed by Paul Kincaid

THE RIGHT-VING, FUNDANENTALIST BACK-
lash that hovers so threatentngly in
the background of the modern American
peyche bas wan. Bxactly bow is
unclear, but the results are iscomtro-
vertable. A strict masculise rule bas
been instituted in & land now callsd
by the biblical name Gilesd; and the
réle of women is carefully ordered. The
pe

pampered wives of the ruling elits
vear bl 1 ' (domestic
servants) dull green, and the hand-

maids red. A long, shapeless habit that
covers them from head to toe, with the
f a headdress like nuns;
Vamen

proven childbeartng ability, their
réle is the true réle of wamen, the
propogation of the species. Assigned to

the bousebold of a Commander, their
duty 1s, at regular istervals, to open
their legs for their lords and masters
for a joyless coupling that it is hoped
will produce children to be takes from

ascien run T
handmald’s life is outwith the conmtrol
of the state, and the state has made|
every effort to expunge pleasure and
love, even sex is reduced to the
linking of automata.

The horror of this dictatorship
is recorded by ome of its victims, the
bandmaid Offred (she is the property
of the Camsander Frod, even her name
has been taken from ber). Once, befare
things changed, she had a husband and
a child, now che has mothing. As she
goes through the imstitutiomaliced
busiliaticas  1m by the mew
regime, as she 1is reminded In
countless little ways that the state

rights, and above all love so that the
novel becomes a moving paean for all
those qualities that are so vital yet
50 insecure
argaret Atwood has written a
welghty and distinguished fable that
i never less than readable and in
laces achieves a real power. Gilead is
frighteningly convinciag,
1005 and beliefs always plavsible. It
is a feminist book, yes, bru
ising of women is its subject; yet it
15 not strident, nefther does it attack
men indiscrimizately. The
delineated  carefully  with  often
surprising sympathy; they are victims
too. Even Offred’s Comsander elicits al

certaln compassion. Atwood 1s at yu-s| £

%o show that women are amoog the most.
entbusiastic supporters, and indeed|
instigators, of the Gilead regime, and
many of the most restrictive practices
are in the bands of women.
The result is a truely shocking
It is written with a doleful
P of detall, often
Tepetitious, listing -mun until the
reader Xnows the emptiness, the
sterility of Offred's Lt Yet, bleak
is, The Handmaid's Tale is
ot an estirely black vision - it ends
with a note of hn)n, even bumour that

seens propria in this
distioguished and o Y
THE DAY OF FOREVER - J. G. Ballard

[Gollancz, 1986, 126pp, £6.95]
y ar

ORIGINALLY PUELISEED IN PAPERBACK IN
1967, this is the first bardback

edition of The orever. One
aight question the valldity of re-
issuing these sturies but 1 think they
bave as much to end thu in
they did atpatoes years ago.
Bach story, each world is complete in
itself, but all are chncnriud by a
certain remoteness reality

as
is perceived through a umdn- rather

than directly. This imvests even the
206t straightforvard lhryllu with &
usearthly quality. 'The Xas on the 99th

Floor' is an example. A amveatiza
stary ol murder through hypmosis, in
Ballard’s bands it on a dream-
ltke qu-my as Forbis struggles to
comprebend bis fascimation for tall
butldings i world in  which,
apparently, he and his two

protagontsts Sritt. Ballaré also shoke
& tetioet o pariedt 18 ik Tast
Vorld of Xr Goddard' and 'The Gentle

m'. and several stories border
on the fantastic, notably ‘Priscmer of
the Coral Deep'. This is a slim volume,
just ten staries, but the depth ands
Tichness of the writing, with no word
wasted, 1s ample compensation.

BLOOD XUSIC - Greg Bear
(Gollancz, 1986, 262pp, £9.95)
Feviewed by Nik Norton

THE BLURB VRITERS HAVE DONE IT AGAIN!
They correctly quote that this is the
“Childbood’s End of the 1980s" - and
50 detract comsiderably from the
Ehe: pelitug Jad Fevelasicne. Kops-
fully, before the paperback comes out
the publisher will take et ot
rubbish the writer's efforts to build
suspense in a modern biotechnological
disaster novel convincingly told

Bear bhas nded  considarably
Ms award winming short story
g sd 1n developing bis
theory of the seeds of Future Nankind
being sown in a Californian gemetic
engineering lab.

It begins with a mot particularly
Itkesble Genetron loyes experi-

Banage
results of his experiments &0 far -
intelligent lymphocytes. Perbaps the
only unconvincing aspect of the whole
boak is where this character is unable
to connect the injection with the
changes that in bis physique,
notably in improved eyesight! But that
is a minor quibble in a tautly written,

and far more devastating. To say more
would detract from the
Aunoyingly, the word ‘convincing’
contng aiad in trying to
SESeig b 15 Yl Qi tie
considerable time, as did
Clarke's.  Bear inagination, delving
tnta .'!Aply‘lm and  microcosatc
scales, B0t bewilder; the
.cnncurs are as complete as they can
be within the limits the disaster.
allows  thes, are more
substantial than many a cardboard
reactor to disastars.

Space-time, reality, and
future are all interlocked, bre
a new insight by (nfinitesimally small
lymphocytes. There 1is a rightness
about the explanations of
memory and ‘“oneness of t
beings” - after all, we all evolved
from the same space-dust. Inevitably,
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because the blurbs,
threat 1s diminished for this striving

for “oneness  with the universe"
by Qildiie End and mow

Blood  Nusic perbal

orrifying  to Satartan A ot

ineffable to true romantics. Greg Bear
manages to convey both the horror and
the wonder of the end of the warld of
so many pecple . . . Do
they rebarn, does the whole world ead,

Juﬁt lnjoy 1t as it sucks you into &
fascinating experience.

the apparant |

die, are |

one another in tribal battles remin-
the worst k

a 3
{orse). 4o research  talepathy dsd
ariticlal totelligmce; s short,
and we'll try to f1t it fn.

kcnrdtng to the blurb, Beaford
and Brin bave been “"praised for their
skill o blending visiomary ecience
with compelling busan characters”, but
I dd not find their characters at all
compelling and thetr supposed vision
of the future is almost absurdly silly.
The claractars. of many saticualitiss,

at

thologles of all-new storfes, and |
everyaze should find something 1a it
to appeal.

But t's a bit disheartening to
discover 40% of the text devoted to

This is the Bradburyite plece: odd
bappenings and some very nasty pecple
hung on  an  almost infinitely-

tmprobable event: the survival
stngle Homo Habilis with little ability

of
irresistable sexual appeal
hero's ex-wife whom he impregnates.

ter that, lan Vatson's almost

verse great \-nm in | cosy, certainly more normal characters

magine, | participate in a superbly presented
HEART OF THE COMBT - Gregory Bemford and when they engage in xnump:ncn and gripptng (but decently quiet)
& David Brin disaster. Brevity and wit make this

(Bantam, 1986, 469pp, $17.951
Reviewed by Jim England

flesh-and-blood mmy.
they utte

und-r stress
nces and

THE APPEARANCE OF A NEV NOVEL BY
these authors should be a big occasion.
They belong to that rare breed who can
be expected to get their sclutl!!c
facts right and write the bardest
bard SF. After all, they vork in s
tific acadesta and can (apparastly)
enlist whole teams of experts to belp
with their enquiries. Benford 1s a
professar physics, Brin an astro-
physicist and consultant to NASA. Vben
they write an SF novel, every sincere
devotee of hard SF must want to see

chosen
theme, they bave taken on a 2 astriont
task. How do you weave an

o
bite their lips a great S Vorstof
all, the prose is very often 60 ugly as
to suggest that the authors are either
word-blind or have a rooted objection
to plain Baglish.

The authors may have set Out to
writa a real blockbuster, the defin-
itive novel about a famous comet to
end all novels about comets. The result
is good in parts, and it can probably
be assused that the calculations were
dose correctly; but it is padded out to
far too great a length, the characters
do not ring true, much of it is a pain
R e i fulrind) ‘4sd (despita the

grandeur the theme) it is almost
Somplataly e of any poetry

tale around the colonisation of a
potato-shaped and rock-infested
of ice no more tham a few cubic miles

refer, of course, to
t. The answer seess to be:
too  much  about

a large cas
ters (most, admittedly, in “sleep
most of the time) in the caves
aud tmaeln Doneyoilizg ihe fou, of
Halley's Com them dispute how
e orott abauid be changed and kill

UNIVERSE 13 - Edited by
(iale, 1986, szp. 20951
Reviewed by

Terry Carr

SEVEN AUTHORS - ONE BRITISH (IAN
Vatson) Australian and female
(Leanne Frabm), the rest American male
- provide a range of stories from hnd
SF to the sort of camedy of

one thinks of as Ray Bradbury comry,
That's the 13th of Terry Carr'

1f you enjoy reading citicism and reviews

pages
Send £
RS 2 ke e
peomon vy
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“Continues 10 be far and away the hest in the field™
s of science fic
raphical essays. you should not miss out on FOUNDATION

I the st thre years FOUNDATION s publhed
Brian G. Ballard,

FOUNDATION s published three times & year snd
‘Subscribe now. (Special cheap back issue offt for ne subscribers.)

SF Foundarion, N E
v poutal v SF £

Nk homding hores f paving b e cho

sula K. Le Guin

ion, terviews with writers and sutobio

cach nsoe contams over 3 hundred wellfilled

R, Danh

memorable, 50 watch out for ‘The Vidth
of the Vorld'. Kim Stanley Robinson's
‘Stone Egg' (a pointless title) returns

to strange Americans in an odd

little plece that's about
altenation, 1 suppose.
Bill Bickel's 'The Vidow and the
Body Sitter' again redeems Carr's
selection - it's taut, amusing, complex
enough to make you think, and hinges
on a simple idea: floating out of a
sick body until it's cured and biring a
body sitter to suffer the pain. Another
Lucius Shepard's
Taylorsville Recanstruction' is some—
thing else - more unpleasant Americans
messing with telepathy to change the
political colour of the country. A few
nice turns of phrase, but I found it
Bard to believe in ters'
posturisgs or beliefs. |
To an even greater extent I found

basically

uncompro-
mising. 1 Itke Sterling, but this time

he gone over the top for mamy
readers, including
Leanne Frabm I've left till last

because 1 think she offers
new and enjoyable. Her female p
Gaiet ix satoniabizgly spineless and
her men well Characterised, her
the [aubinncs - tu
Queensland rain forests as the d

saurs take over again - is nccuumy
depicted, strange emough to appeal,
normal enough to be accel Th
dénouenent

indeed s all the a
could have written this.
first hardcover appearance will lead to
better exposure for a writer it would
be patronising to call “promising”.

TALES FRON THE SHADOVS - R. Chetwynd-

Hayes (188pp)
SUPERNATURAL SLEUTES - Edited by
Peter Hatntng 224pp)

THE EAUNTED GARDEN - Mary Villiass
A74pp)

(Villian Kimber, 1986, £8.50 eachl
Reviewed by Jon Vallace

THE SHORT STORY 1S, GENERALLY
speaking, alive and well, Most moders
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writers are aware of the stigma of
cliched plots and shoddy characters
attaching to the short form and a

therefore finding ways to expand.
Characterisation and narrative tech-
nique have progressed beyond the crude
sketches and obvious limearity of the
past, and short stories are na longer

the

bogged down in mire of ideas-
above-all . . least, so 1 thought
untdl I senled s 4B Faid il

thres collection
upernatural Sieuths is a reprint
collection,

1ntrnductlen which Peter Haining
% x o W Anscicha Parduseaal
Sovtaty 13 New York(e)

igators are anything but like chbee se
the filn

1s lnteresung
strength of its line-up (Conan Doyle,
Algernon Blackwood, Sax Rohmer, etc)
and as a measure against the other two
baoks.

These two modern collections show
clearly that the stylistic progress
evident in other gemres bas passed the
supernatural market by. They share a
remarkable uniformity of style and
technique Supernatural
despite the intervening years. Oh some
{hizgs bave changed. The new stortes

bave occastonal  outbreak  of
(revieusr pauses ta look furtively
about him) #sexs, and a note of

obscurity, masquerading as enigma, bas
attacked some of the endings, but the
overall feel of all three collections
is the same

1 Tead these books with a sense
of anticipation, they combine, after
all, two of my favourite areas - short
starfes and supernatural suspense.
was doubly disappointed. Read these
after dark . . . 1f you're an insomniac.

WOVA - Samvel R. Delany

THE SIRENS OF TITAN - Kurt Vonnegut
(Gallancz, 1986, 224pp ea, £2.95 eal
Reviewed by K.V.Batley

THE GOLLANCZ COLLECTION OF
classics will make currently available
a number of past works which are
lastingly enjoyable and of continuing
significance. Opening the list is The
Sirens of Titan, a classic of the
absurd, of comedy, of pastiche, of a
variety of existential asgst. It uses
ibile parodying) space opera as
framework in establishing Vomnegut's
metaphors  of  dronic

This 1s an imaginatively bold and
sy enwmnxng fantasta. Its clain

ssic status lies partly in its
ataupural schema which has influenced
the “philosophic” sector of later genre

The function of good fiction is
to tell a story well; classic fiction

have an extended psychological or
aythopoeic import. Such eetanstial ln
certainly there 1in . At its

straightforward story Tovat T8, i G
picaresque adventure of a somewhat
piratically-led crew to win energy-
providing resources from an imploding
sun. The resources will serve to
destabilice a stable galaxy. Captain
Lorq Von Ray plunges through the torus
at the nova's heart, emerges in agonmy,
but survives as a Promethean figure
combining the attributes of both
destroyer and renewer.

In his cosmic crime Von Ray says:
“1 feel no sin in me. Them it must be
that 1 am free and evil” The stance is
not only Promethean but Nietzschean.
Fova sets up euch ‘“classical"
reverberatians and, both by virtue of
that dimension and for its bravura
descriptive writing and narrative zest,
is iteelf a classic of sclence fiction.

Y - Stewart Farrar
[Hale, 1986, 240pp, 8.951
Reviewed by Paul Brazier

A MIDDLE-AGED XA¥ 1S DYING OF A LONG-
suffered leukemia. During sclentific
ESP experiments in astral projection,
occupy the body of a
experimenter while she is
profecting. So when he dies, he takes
over her body. So far so good, but at.
this point the book ceases to resemble
SF in any way, as he is eventually
expelled by a coven of Viccan witches
and a dead priest.

Stewart Farrar is apparantly a
white witch and has written man
occult plays and movels. So the intent
here appears to be to popularise and
demysticise white magic by cetting up
a problen then solving it by white

magic. If this were SF the sclentists
would invent a gadget, or the girl
would epend her time fin hnbn
scxemn:auy deducing a  way

repossess her body. So this book e
definitely not SF
Hojaver; ss or occult, neither
wauld excuse  for  the
axcruclatlng baduese of this book. The
depiction of the man exploring the
wonan's y from the
umnswexy male-orfented - the first
bing he notices s his missing
genltalla (despite the fact that most
ees can still feel their missing
parts until their removal is proved).
trouble with reviewing bad
books is that if plot factors are mot
mutually relevant or interlinked 1in
some way, there is very little ome can

inside s

uritiog ducluding Vomnegut's owa); but do apart from catalogie endless loose
mnv-my stylistic |ends. If this were a bad book polit-

i of | tcally, 11y, or even science

Iaéideat, it it valosgbid spring of | fictionally, I could have a at
imagery - which, even when parodylng |arguing for or agatust it. But a book

Npica opers, vised mmthatically fa
sbove most of those models

which  1s
redenptian.

badly
As a

plotted
final

is beyond
example, 1t

concerns a man forcibly entering a
woman's body, however nowhere is there
any real account of the horror or
anguish ske suffers. I can only suggest
it be republished under the far more
apt title Fsychic Rape, and them let
more qualified feminists than I am

Nr Farrar into well deserved
little pleces.

NOT VANTED OF THE VOYAGE
- Timothy Findley

(Macmillan, 1985, 352pp, 29.95
Reviewed by Maureen Porter

NOT VANTED OF THE VOYAGE 1S ABOUT
the Flood, Noah and his family
surviving the Deluge with an Ark full
of animals. Ve all know the story -
don't we? However, I don't remember the
Bible portraying Noah as a tyrannical
hypocrite, bending beliefs to suit his
purpose, a man with an unholy interest
in his daughter-in-law,
tontst. or do I remember Xrs Hoah as
a gentle, frightened woman, trying hard
to please the bullying Noah, seeking
solace in the gin bottle and with her

half-blind cat, victim of Noah's
experiments. And the children - Shem,
the ox, unsultably married to clever,

beautiful, enigmatic Hannab; Ham with
the unearthly (in all senses) Lucy; and
Japeth, unable to consummate his own
marriage to the child Emma, expressing
adolescent confuston in violence. It's
not exactly the sort of family that
deserves to survive the Flood and
repecple the world. But Yaweh camnot
see through the dissembling of his old
friend. distressed at the
corruption in the world he bas created,
he concetves the idea of the cleansing

flood (inspired by ome of Noab's
conjuring tricks) deciding that Noah
and his family shall be the sole

survivars, along with a representative
selection of the world's fauna.

old world disintegrates in
dust and fire storms before the rain
comes, the animals flee in panic or are
trampled underfoot. little
sense of human suffering; peple appear

only as dead carnage.
There's no orderly embarkation, but
hysterical confusion as frightened

animals are herded aboard or consigned
to Noab's sacrificial fire of thanks-
giving. Only Nrs Boab shows campassion

as she struggles to save her beloved
cat, now pregnant, amid the world's
death throes. Once on board, Hoab's
tyranny continues as be lives 1n

luxury with Hannah whilst the otbers
are forced into the hald to care for
animals and defend them agaimst
fresh

in the flood, the
unicorns die and the sheep no longer
sing. The magical things are all gone,
but only Nrs Noab mourns their passing
because’ only she understands that they
are as important as Hoah's 'sclence’
and, once lost, cannot be replaced.

The message of this novel s grim
and uncompromising. The only way to
escape perpetual cycle of death
and ruin {s total destruction. Even the




of a emall group of
-pp-nnuy pertoct penph ensures. m

becutag angtaec” todtine atacien. B
s an to nost

e e el i
praying for rain. Bven &0, there are
lighter moseats, delighttul esackroo-
isas, and a bint that

aomeiun Tasastars liow. 14 ought be, Mo
it used to be, the warld has a chance.

COUNT ZERO - Villiam Gibson
[Gollancz, 1986, 269pp, 9.95)
Reviewed by Nike Dickimson

GIBSON'S FIRST NOVEL, NEURONANCER, WOX
last yesr's Nogo. Nehula asd Pailip K.
Dick awards. Nore it

surrealisa.
s
The The
though
- is on a quasi-sequel. In other
wards, Gibson seess to have followed
bis own interests while explorisg
further the dimenstons of his world.
One major difference is that be
bas chosen a tripartite viewpoint.
Inevitably this lessens tbe pace, and
t wac probably the drivisg parazoiac
feurosancer that made 1t &
hit, but there are compensations. Case
and Nolly in the earlier book were
archetypal drifters - genre figures. In
Count Zero only Turper, a mercenary, is
of that  ty) bby,  whose
grandiloquent title ‘Count Zero' names
ost closely resembles Case,
but be bas a streets background which
e atill with bis. Narly, bowevar, s &
start o terisation  proper,
though not -uch. hlt 16 not Gibson's
strongest polat. As yat ba bas kept to
the

of rative  where
chuctunsannn, rathar than clever
charicature, unimportant. Xarly is
some  evid hat this need mot
always be true.
be continues to
develop his art, producing a book that
16 in many ways superior to its
redecessor. The art boxes, a central

plot device, are solidly described and
intriguing as objects. Babby's life on
the streets s more believeable than
the rather stroboscopic views of Chiba
in the first book. There are also
enduring qualities: the sense of large
cartels jousting and pulling the rest

of the warld puppet-like along with
them; the introduction of a dimension
of art and culture; and a Teal
development fn  Ais  world  of
cyberspace.

Gibson's other st sre still
apparent. His ability to produce

dynasic and colourful minor characters
1s sufficlently unusual, however there
is at times a wisdom about bis writing
which gives the autbenticity of a true
chronicler. Gibeon is not just a

genuine sclence fiction writer but also
a bumanist in that tradition which bas
done much t the geare from

-'rxter ln his field: his
ready

bis potential, stuaning.

Even if you
S by Mttty A cha
it

and

THE DREAX YEAES - Lisa Goldstein
(Allen & Unwin, 1986, 181pp,
paperback, £8.95 bardbackl
Reviewed by L.JHurst

2350

THIS BOOK IS ONE OF THREE LAUNCHING A
es from Uswin. Clearly the

an SF tmprint that they took
anything they could get. In which case
1 applaud their largesse but deplore
their lack of judgement. On the other

Desmtan Karsin's Time Slip (he wrote
rather g Naster, also

published by Unwin but as fantasy) -

Bkl Sove,

The Dreas
life of Robert St Onge, a young poseur
on the edge of the urraalist cohool
before they became fashiomable in the
1920s. By an unexplaized time slip he
travels forward to fall in love with a
student revolutionary in 1968 Paris
(and she sometimes travels back to
him). She convinces bim that surreal-
ism bas revolutionary importance, even
while the students on the barricades
fail to change anything. A masked time
policeman start and
other people get
intervals one gets bursts of some sart
of philosophy underlying this but
those bursts tend to be less than a
sentence long, and gemerally Xs
Goldstein shows less ear for French
and the French than Van Gogh.

This serfes can only get better.

Years d-scnb.s the

MAX OF TVO VORLDS

- Frank & Brian Herbert
(Gollancz, 1986, 317pp, £9.951
Reviewed by Ken Lake

VE ALL OVE A DEBT OF on‘mvvi ro
Gollancz for their SF list -
flap detatls here include Dick, r.n-m
Niven, Roberts jatson  amor
others, and this excellently pnnw
colourfully jacketed volume bring:
late Frak Herbert and his son lrm
togetber 1in what turns out, unfort-
usately, to be a load of codswallop.
The dust-wrapper - a striking
by Fred Gasbioo, bears
absolutely no relevance to anything in
the book! The title is redoleat of all
that was worst about Golden Age pulp
fiction, and unfortunately the text

bears out that judgement from start to

bloodletting finish.

summed up in the very

-nm. like far too
o in the form of a

fictitious "quantlnl" from aa L-.gu-d

book: "It

Dreen
untverse eon.yos for Au m- b
all

idmaging”. ¥o, a

matter are -umm
.xspfuz =

3 sens,
incredibly stuptd,
formed, and prone
brought about by "bazeel” which, we
discover witbout a shred of surprise,
16 our old berb Basil).
The anti-hero is “tbe wily . . .
scion an industrial empire, and
reckless adventurer” to quote the
blurb. How does an autbor emter iato
the mind of such a person? Answer:
make him and all around him almost as
stupld as the Dreens but nasty with it,
with a paranoid fatber, an unutterably
vicious mother, a plan become
President of the United States of
Anerica, and of course a borde of
unpriscipled, murdering bangers-on. Nix
with this characters called “Sam R.
Kand"

betwees &
President of the US and
is sharing his body and doesn’t want
to know about sex smyway, and all 1

Ve
troilise

can say is that if you bave a

particular type of mind, no doubt this

all adds up to “entertainment”.

zot for me it doesn't. But as
of one Deni-Ra

yore fences are a'comin' down".

have been warned.

SANDVRITER - Konica Hughes
(Julta NacRae, 1985, lsnpp. a 951
Reviewed by David V. Barref

THIS A BOOK ABOUT BETRAYAL AND

1s
prejudice and pride; knowledge

spotlt 16

barren island desert
, to meet the boy her aunt,
the ruling princess, plans for ber to
marry. Roshan is hot and dusty; life is
staple and basic. Antia is treated just
like everyone elee, and it rankles. Do
these primitive people not realise wha
sbe 1s?

They realise - but as they treat

their own 1 as ordivary buman
ings why should she be treated
differently? The peopla of the desert

are more puzzled than angered by Ber
bebaviour, and continue to treat ber
with rough friesdliness.

This is one of the faults of the
book: Antia is too blind, too uawilling
accept the differences of
different culture, and far too childish.
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| i contrast the desert people are too

be a contrast between the corrupt asd
authoritarian

the bonest, the and the
egalitarian, and between Autia as sbe
was and as she becomes, but it would
ave been all the better for mat m-g
50 Beavy-banded. Children, comtrary to
much adult belief, can appreciate ssd

and like Frank Herbert's fremen they
Bust understand its ways if they are
to survive. The Sandwriter, an old
St decsy ok 14T dhmect; - acte
as sage, guardian, and the inent
of Roshanite myth.
mythology deals with sand and water
and survival, it s an essentfal part
of everyday Roshanite life - as is the

distinction between kuowledge and
wisdos: “Knowledge helps men . . .
Viedom helps mankind". The twin
continents

ay bave much knowledge,
but Roshan has wisdom.

Antia may be a pain in the neck
(ur most of

ANY'S FATHER LEAVES HER AT AN
orphanage with a satlor doll of his
own makiog, the Captain, when be

to seek his fortune. Amy accidentally
brings the doll to life, and De g
i order to

gets a lttle frastic. The Captain doss

return X oo
complicated adventure in & ship crewed
by vivified ‘tays. is re-united
with ber fatber though the Captain
dles in a battle with pirates.

This 1s an odd 3
and a little anarchic at times. Richard
Kennedy lacks a firm hand on the
narrative which, consequently, wanders
all over the place, and there is too
much sub-plot, a lot of it totally
unnecessary. He {s also very fond of
philosophising on the state of bhuman
extstence but bis wisdom and insights
nix uncomfortably with a swashbuckling
piratical adventure which
quite nicely on its own. It has no
more need of the cloying sentiment-
ality Wi 1 el the theological
discu Revelations  and

eccentric

tale, and the reader
consider matters adults cften sby away
froa. intia suffers the emctional and
mental agosy of betrayal of ber love
and trust, but der worst pain is the
iknowledge that she berself betrayed
the love and trust of others

y be
-n;qy.m SF novel, telling an exciting
aaking

FACES - Letgh Kennedy
(Cape, 1986, 152pp, £8.951
Reviewed by Sue Thomasca

FACES 1S A cm.ucﬂol OF 10 SHORT
stortes. Six have previously
published over the hst. four _years;
three of the Asimov's. On the
strength of that information, I'm
thinking of remewing my subscription
to Asimov's.

6 everything a single-
author collection of short, imaginative
fictions should be. The stories are
mnuung)y acute; oddities observed

a  semi-detatched
ualpcsslnn. n-y are stortes about the
of pecple’s beads; inmer
The familiar country

The stortes are about a phantom child,
a conventional miracle, what it feels
to bave petft mal, an ethical

are realistic (these categories are not
exclustve)

Faces 1s a first-time collection.
Next tize I see Leigh Keanedy's name
oo a book I will buy the book. They're
that good
ANY'S BYES - Richard Kensedy
Uulia XcRae, 1986, 379pp, 1986)
Reviewed by Naureen Porter

hieh 1e pol at
one potat.

Yet despite its many minor
faults, stripped of the life emriching
commentary, it is a first rate
adventure story. It also contains many
delightful moments, such as  tbe
training bis crew on the

incidents of stark brutality -
battle  with  the

with many original ideas, lls a pity
he couldn't resist embellishing to the
point where the book narrowly misses
becoming cute rather than meaningful,

ARGR-NOON - Ber:

nard King
mu English Library, 1986, 244pp,
951

Reviawad by Terry Broome

IN THIS SEQUEL TO STARKADDER, A VARGR,
the Norse-myth ides of a werewolf, is
let loose in Sweden. Hather Lambisson
t with an amarchistic band of
men to bunt 1t down. Neaowhile the
Swedish king declares war on the
lands and the dwarf-king, Alvis , ceeks
Tyrfing, a sword that bolds his
destiny. At the sasme time (or “mea:
while", a device the is overl,
fond of) Odin and Nother Skuld vie for
control over the destinies of men.

At the beginaing of tbe story,
Hather's first wife disappears. Fifty
pages on, his second wife is murdered
and his son takes by the vargr. Vithin
weeks of the murder, de again falls in
love, based largely on the fact that

skin was white and her breasts
were firs". Of course she falls into
is arms at the first sppartiitey. The

tarring

b
mother of his new love has a
réle in the obligatory rape gl Rrue-

some death scene. Norse myth should be
more than this disappointing tripe.
jars are ed

pleces by the author in passages like
“the two friends grinoed at each otber,
genuine pleasure shining in both their
eyes”. Purple prose prevails with, “Her
vaice . . . crept into the ears like the

insidious, demented

with one of the few the
book which isn't a cliche, describing

the e “The ymn-s
weren't yellow. were red, a deep
blood-crimson  crimson-blood  bloody
red. The red of horror and dementia”.

The red of dementia?
ther does a lot of thinking

back over circumstances, and there are
Uneyicks, plot slmaicion ant ipdates,
Vho the vargr becames
important about tmlf-way thrmgh the
Jbook, and though the creature isn't
until the end, we know who 1t

16 as there is only one candidate (you
can guess reading this review). So the
atmed for suspense falls terribly flat.

Killashandra appear like the work of a
literary gentus.

TIME-SLIP - Graham Dunstan Martin
(Allea & Unwin, 1986, 164pp,
paperback, £8.95 hardback]
Reviewed by Mark Greeser

295

SCIENCE 1S ESTABLISHING ITSELF AS THE
Vestern World's new religion, encased
in an ideology requiring priests,
satnts, dogma, even a mystical
language. SF has provided a consummate
vebicle for examining the relationship
batween the ecclesiastical tradition
and science. Time-slip i firaly within
this sub-geore and although it does
not challenge the parametars of SF it
15 & readable and intelligent novel.
Scotland has been spared the
worst effects of the nuclear holocaust.

man attempts to find ance
the plethora of cults ensuing from the
fragmentation of established nlmnn.
Peter Gilchrist Job
when be s dis with pnmmw
bocks on quantus mechanics.
unconscious in an accident be finds
the world changed 1n subtle and
inexplicable ways. Contemplating these,
Gilchrist is suddenly enlightensd and
develops the ome true religion.
Preaching in cosmunities around Edin-
burgh, be quickly amasses a large
following; the government perceives
bim as a threst to their power and
begin to take action agatnst him . . .
Time-slip follows the tradition
of A Canticle for Lesbowitz, examining
the rile of the church in rebutlding
soclety after nuclear war, But far from
kindling tbe flame Of scientific know-
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ledge, the cults in H.lesup iy
ted {n their desire b it
the m- s

Howeve of
Time-slip lies 1n

excellent

characterisatin. Nost S¥ is populated
but Kartin's

by archetypal ‘cardboard’,
characters
lqulvnhnt to man

bave a few reservations. I
.x--ys it pun-nuclur' novels hard
to eve assumption that
nyuug aof the -nrm would be left is
at best contentious. It is to Nartis's
credit that be overcomes this obstacle
and achieves conditions conducive to
the suspension of disbelief

major flaw lles in the
scemaric which Kartin expects us to
belfeve leads to nuclear war early in
the 21st century. This s not the place
to produce a detailed repudiation of
Ms politically naive arguments, but
the upheavals are described in terms
80 vague and rest on such

propositions as to be totally at odds
With the rest of the book.

ut these imperfections are mot
enough to spoil the novel. Time-slip is
inpressive. It is Martin’s second
fantasy novel, 1 would be interested to
know if be bas produced anything out-
side SF as Time-slip is too polished
to be the work of a mewcamer. Kartin
In the

THE CITY IN THE AITWII STARS
- Kichael Moorcoc

(Grafton, 1986, supp. 29.95)
Reviewed by Edward James

A XNOORCOCK SCHOLAR XIGHT BE ABLE TO

von
cbeesaion with s lady-tove 854 Mis
city, late 19th century irenburg. Here
anfred von Bek, lover of adventure
4 Lberey, Tremck Zavcletion style,
16 unwillingly brought to

with

at
somewhat defensively) says, this is "a
self-contained novel in its own right”.
The events take place in 1794,

and quite a realistic ome at that,
PRGN 18 cXgal BiMAN of 8.
1800 German low-life slang
ntcely almost  incomprehansibly
‘translated’ {nta London thieves' cant).
Manfred leaves Paris on the day his
friend Tom Paine is fimprisoned on
Robespierre’s orders. “Aba® 1 thought,
“Noorcock 1s telling us this is an

Alided from’ Yo Tak's, plosratnee bt

real 1794, 1nto a world inbabited by
sinister but fairly recogniseably loony
alchenists and Illuminati, and finally
into a world in which the fantasies of
those alchanists sre euddanly revealed

be true, indeed only a pale
refloction of the truth. The magical
twin of Nireburg, The City of the
Autusn s tars, {s a stunning creation,
and e apocalyptic climax is
kurrﬂylngly perfect.

One of Noorcock's aims, 1 take it,
is to recreate a mythical framework
for a world in which God is desad ar,
as here, has at lesst retired from the
scene. He Christian tradition,
alcheaical fluasery, and modern non-—

sense
and 1
selling Holy Blood and the Holy Grail)
1nto a glorious mixture; while allowing
the book to be read as a fantastical
allegary of a period, around 1800, when
utopia was indesd being sought by both
mystical and severely rational mean
Von Bek's two companions, the myster-
tous Libussa and the Scots adventurer
and engineer St Odhras, in  whose
balloon the magical city is reached,
symbolise these two approaches; the
two mingle and barmonise in a very odd
wvay in Nanfred von Bek bimself.

1 approached this book convinced
1 would not enjoy it; I have never been
much of a Noorcock fan. But by the end
1 bad been captivated by its char—
its colour, and its semsitive
and often witty writing. I'm already
looking forward to re-reading it.

DOVE TOVN - Viido Poltkarpus &
Tappan King
Nacdonald, 1986,  203pp,  £4.95

paperback, £8.95 bardback]
Reviewed by Helen Nckabb

IF YOU KBOV NEV YORK AS VELL AS

love it with a cestimental and
nostalgic passion, then this is the

Lo yai Yos e 1
historical in

recogatticn, and marvel &t $he Claver
ness of the authors. If, like me, you
know New York's vague geographical
location and bave seen bits of it om
TV and filss then a large partion of
this book will be meaningless.

It is a fantasy with a 10-year-
ald boy, Cary Newnman, as protagonist
and hero. In the middle of a tantrua
he accidentally finds himself in Down-
town, "a place far all the people and
things, real and imaginary, that the
Uptown world no longer has a use for".
It mirrors and echoes the real world,
ningling time and history, megic and
legend fn a way that seems almost
random. Cary and Allle, a street kid he
meets, go through various adventures
trying to find a way home for Cary,
during which he is told that he is the
long awaited i of Downtown.

It s isfactory 1n
ways. The Sadites, the Gumss of Vel
St. and their henchmen, the Badmashers,
are

~<

plavsible

ghly evil but they are mot

balanced by the goodies who are self
absorbed, motivated b a need to
defend themselves rather than by say
altruisa. The main farce for good is a
tree called Taara which is about to be
destrayed both in the real world and
Downtown by the machimations of the
Gnomes and their supercomputer. Cary's
task is to feed a microdisc into the
computer telling it the whole truth so
that tre can combine in

essential!

1t is very colloquially American
throughout, not just in the dialogue,
hich  aggrave are a

were only photocopled. The vagueness
f the =myths and tory  behind
Downtown may be because are not

oL ceogaiee o Symiiiise etk
Even 50 the book never

arcused more than tepid el gt
the price you can get two or three
Buch better books.

THE ANVIL OF ICB - Michael Scott Roban
(Xacdonald, 1986, 348pp, £9.95)
Reviewed by Barbara Davies

1 LAST CANE ACROSS NICHAEL SCOTT
Roban the ym, together
with Allan Scott, of ‘Nichael Scot’.
Thetr book, The Ice uu vas full of
old Narse legends. precccupation
plus a love of v.pn—-u operas
gives us the first volume of a fantasy
sertes called The Vister of the Vorld.
The Anvil of Ice contains the
chronicle 'The Book af the Sward' plus
an appendix about its background, and
purports to be based in the 'Viscon-
sinian Ice Age' of 18,000 years ago.

The'esdpepers costala & map.
scope of the book 1s vast. It
= s among many lands and

les:

is being driven by l-levnlent forces
to sterilise everywhere of 1
Against this Bnckurap we follow
the adventures of Elof the Smith, who
s o boy Was callsd Alv tha Chasge-
lng. Tre Anvil of Ice
forging and tem
steel but also of a boy into a man.
Alv, apprentice to Nastersamith Kylio,
unwittingly provides him with a magic
word bels which be uses for evil.
mthgr

Aly  russ
apprentice, and
disease, discovers himself and ey
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name, and begins the lung haul to set
right the wrongs be has ca
The style of The Aavil of Ice is
rather grand in places but meshes well
with the plot. A mass of research has
gone into the book, and it shows in
the detail given Of, for example, the
forging of metal. Alv's love for his
work,  the and  grime, are
conveyed strongly.
bere are many plot strands, some
of which are left for development in

are legion, particularly those used in
Vagner's Ring operas, The atmosphere
1s convincing and compelling.

1 couldn't put this book down and
can't wait for the sequel. Vhether
Michael Scott Roban can ﬂnlsh what
he's started remains to be see:

QUEEN OF THE STATES

- Josephine Saxton

{the Voaon'a Press, 1908, 175pp: 41951
Reviewed by Maureen Porte:

by altens who want to research the

buman spectes. If so, they do mot
conform to the standard behaviour
lien  researchers,

providing agdalen with every creature
comfort, not to mention a very high
standard of cuisine. At the came time,
one of them seems to have been the
clraigs’ faect Which: abe agiad o x

lower in a cafe years previously.
Amrnncmxy. Xagdalen is Queen of the

tates, the United States, that is. Or

later books. It will be to pnsslhly she is mad, a patient in a

watch Elof's relationship with the ychiatric hospital, a refugee from

elusive Kara. The characterisation i | It's hard to know where to begin with|Vhite House and her husband. So which
- 1 genuinelycared for the| this extraordinary novel. On the ome|is true?

good
Protagontsts. Reforences £ 01d legends | hand, Xagdalen may

have been abducted The only conclusion that can be

LETTERS continued from page 3

would like more =

bers, and we're working on a nusber of advert-
lstag tdews right nov. ' it ibe BSTA ban Lept ita subscription
uarealistically low ears, which is why we cau't
R va weli-funded professionalty performed peblicity campais
The best advertising is w mouth: 1f every member persuaded a

e the membership and
it, it cos

your bt as well.

to be worthwhile, you're going to have to do

FERHAPS 1 HAVE A CYSICAL BATURE, BUT KEN LAKE'S CRITICISKS OF
David Fringle's Sclence Fiction: The 100 Best Novels (Letters, V1311
sounded very much like sour grapes. Some of bis comments were
valid but one caunot belp but feel that fn his attempts to
unfavourably compare Fringle's work with bis own projected one,
Lake as ozt Sight of a certain objectivity.

Tingle's title and then prosesds to say
took 00 Best SF Novels. Come now, is tere

o be a
(award-wimuers, best-sellers, etc.); 1 thought that Tringle geve o
more than adequate defence of his chotce of title in the
introduction to his book.

econdly, 41 the aix of Lake's book wes to be "somewhat diff-
Terent” froe Fringle's, why does he adopt the saze criteria ta fulge
Pringle’s work was obviously designed to appesl to fans old
g for the newcozer. Nothing wrong

th

Lake
= uld be equally delighted - but he
ugbt to remove the cbip from his shoulder first

e the same service, I wo

ANDY WILLS
74 Hardy Street
Hul!

¥ Humbs HUS 2P1

I VONDER VHAT KEN LAKE'S "99 BEST SF NOVELS" VERE? 1 CAN'T, I

ghetta walls. 1 don't
" of the plats deters anyome from reading
books: if the book is warth it, then knowing the "plot” doesa’t
sather. Biomt for purtioiiar dellberataly cominlited stariss, (58
a0t bat the plat is but bow it's told tter
e hmbusasiy. Chrugh tabe's testraion o w eSS
ol Sgeicass St T Shiek, ke & vady ieemisig Yok, i
e 1it, while a “readar's guide to SF" would be an lnteresting
praject, the whole paint of such an undertaking would be the
polating out of such "fringe" works as Riddley Valker, which 1s, as
Pringle polnts out, "SF of a traditional sort” and only "difficult”

read
more fruttful

aRproscih ould ey aot-39 Tecomaesded bouke’ by cadperece; Bt 20

{mst by five.  Mlowing for orerlaps. thers voulda't be as sazy

ouks actually ended, but the difference in taste and
ﬂm,cn i B e M g B B
ot guidance.

ANDY SAVYER

L
Sauth Virra

VHICHSVER WAY 1 LOOK AT I 1 FAIL T0 SEE KEX LAE'S DISTHICTION
Best SF Novels. It sees.
F3 2 Vit e e Ak o Yo Elsin shat Ao 53 s the’ Eak
siellant, desiiable, attcactive, sivantegsous o wbatever.  ln an
100 Best Novels iz re eye-catching title
ok Ly TViA Poiata 150 Bomirite e Bicks, Siiuaie Aot me
accurate. I agres with Ken, however, when he says that oo much af
the plots ars revealed, at least on the evidence of the extracts in
Vectar 130. As I bave only read about 30 of the novels listed I
Wil ot be reading the book yet. Thanks ta a resent flyer from
Audraneds bookshop 1 do bave a useful list of Pringla's selections
Ken's suggested book sounds much like The Encyclopedia of SF
anly 6ot as comprabensive.
1 enjoyed reading the article on Yes.
constder ome of thelr albuas

It even persuaded me to

y. It seemed as though David

Visgrove was trying to Justify the incluston of the article in

Vector. The subject matter of the albums appears to make them a
Legttiaste targer for disoucston 1a s 6F Joursals

I would be interested in seeing a compilation of some of the

final results of the questiounalre. Vhat, for example, are the

favourite novels of the BSFA membership, and how doss it compare

with David Pringle’s L

STEPHEN R. EALEY

S Glasven Road

Northwood

Kirkby
Merseyside L33 6UA

«Vell over 200 of you completed and returned the questiomnaire, far

are most optinistic prediction. Our thanks to all
o o I o to reply to those who offered ldeas or help over
the summer; think I've forgotten you, drop me asother lioe

renind ‘ma. Nike Xolr, the BOFA Iaformation Officer, has the
aammcth task of extracting some sort of stistical lnforastios

TE5m thle survey; M ropen shoild B red
byl gt gl
i

00 Best SF Novels" will

I AX GRITINO 0 THANC YOU FOR PUBLISHING A SPECUAL EITH BOBGRTS

‘wnsurprisingly) I really enjoyed the rest

of the issue but I woulda't mind kuowing what was ou those pages.
GRAHAX SXITH

23 Vestacor Rise
Leeds LS13 308

«Sarry about that; 1 know the collatisg very care

dut pogia, Wit scceatonally (ike toyoesd

through. Because we've had to put this issuc together early, for

various boltday ressons, this is the ouly letter re T've

recelved so far. Any further letters will be held over 1l Yi3d.
Eda

careful not
they slip
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reached, given the pun contained in the

title, is that Nagdalem is
these varfous experiesces  simult-
of

momest. To agdalen this s
ectly ressomsble state of
attalrs, ite the p-uph g ko
cope, who condemn or
deify ber, who P nng- without her
would rather she couldn't
manage without theas. That she cam
Taject all Gdx and Wik sy, to find
Ber own destiny 1is powerful
ent of the upabmms of this
‘protagontst.
Is

any glvu
‘a

n of the States to be

classed as science fiction? To be
honest, I'm  not It defies
categorisation. On the one band it is
most certainly an examination of
states of betng, exploring the
ibilities of several
existences, resonances  from  one
spilling over into others. And, of
course, there. are those aliens,

woman's place in soctety, both
and perceived, carrying &)
*strong, defiant favour of
women  taking  comtrol  of ir

destintes. And questicas our
awareness of the world, whether things|
really are what they sees to be,|
whether  an acceptable standard of
norsality nu‘ht to be imposed ool
society. Magdalen most certatnly does
not confors to nnsida standards but
ste

Ultimately, why should it
anyone else, any more than it really
matters what label this book wears.
Vhat does nt.nr is that Queen of
States 1s far the most
stisulating and thought-prtwnkln‘ boak

've read in a long while. It has so
much to on so many subjects, and
1 i a direct ful prose

style which 1 find yiey Seirealiag, 1t
s also very heartening that The
Vomen's Press has m.ny found an
original science Hation novel which 18
actually worth publ and  which
deserves as wide a puhllc as paum A
All T can 1s, read this and
nnjﬂy it - it's wonderful.

- Robert Silverberg
mnuncz. 1986, 320pp, £0.951
Reviewed by Tom A. J:

This is the first Silverberg I've
read since Castle, and while it doesa't
bave the atmosphere of the ‘serious’
Stlverberg nor is it just an adventure
story. Let me set the sceme. A frag-
mented Earth not too far in the future,
with tracts of land made deadly by
radicactive dust (used in a war that
avoided the bowb). 4 world with hover
vehicles, personal laser wespons
force fields but no airplases. Ve -\y
see Californta.

Oce plot lize follows the march
of the tusbonde people. Tumbonde s a
religion owing more than a little to
voodoo, but its pantheon of gods come
from space. The followers bave visions
of marvellous alien worlds populated
by these gods.

Then we have the patients and
staff of the Nepenthe centre, a psych-
iatric establishment treating suffers
from Gelbard's syndrome, a consequence
of this post-dust world. First the
patients then staff start having
space dreams.

Finally we have Tom who falls in
with a bunch drifters living by
what they can find in the deserted
areas. Tom has bad visions for as long
as he can remember. ¥ot only does be
see the alien waorlds, be talks with the
inhabitants, he imows their histary
and their future. And be kmows
one day there will be the Crossi:

e will leave this world asd join the
s

pecple.
g r-vnlvas around Tom, but cor

selfish lifetime”, the 'b’, in parallel,
deve mt of eclence fiction,
ocbjectively  outlined,  subjectivel

appraised, between the '20s and ‘60s.
Eis compelling life story istro-

duces a Dickensianly tragi-camic cast

from a variety of anty

ments. It is a kind of rake's progress

- interrupted by brilliantly described

episodes of war - from the youthbful

ue-) to the time be
line between ‘one
204 ane Gf the town druaks™. He adds.

that second phase entered via fanzine
and professional reviewing

In Part II lumhln‘nyhy is
directly interwoven with accounts
(mainly) Australian '70s conventions,

workshops and publishing enterprises.
They are documentarily interesting,
actd or generous in their remarks on
authors encountered; likewise on exper—
tences during two visits to Britain.
Turser in Part III, after provid-
ing a sequence nt (-mlly ﬂylm‘plln)
scenartos, defin
“sactally lunlngful
genre”. Demigrating fantasy, he seeks
"in the tradition of Nore,
Vells and Huxley' who will
ponstbly use SF to create a
“political fiction". He specifies Geme

writers
Bacon,

bis visions real Vil
numxuu—uummznp.nm
way for the Crcsslng or is be

kind o

we already know' and brackets them
longer science

per
\bts hallucizations?
1 had assumed there would be an
mbiguous ending, but one answer is
clearly indicated. Having said tbat,
there is still room for doubt aad I
think this ambiguity is necessary and
1sn't done as well as it could be.
The writing 1is nu done,
story is fast keeps
turaiog the pages. On the nnu- side 1
unhappy with some of the detail.
The tusbonde its follawers
nd leadars, ve com-
plete internal consistency. The tech-

the

present day knowledge but I do expect

some attempt at internal consistency.
So, not vintage Silverberg, but

interesting.

POOR, NAD TOX.

Once thers was Stlverberg who
won the Best New Vriter Hugo, 1956.
Then Silverberg who turned the handle

IN THE HEART OR IN THE HEAD: AN ESSAY
IN TINE TRAVEL - George Turser
(Norstrilia Press, 1964, 239pp,
price quoted]

rms

and prod SF adventure stories 1| Reviewed by L.V. Bailey
bave no m Then the
promise of 1956 was fulfilled as
Stlverberg  the tsman AS ITS SUBTITLE WVOULD muurl.
11 the artist 4[ts pert part
Tian:ot Xas).

-l Xajipoor books
Bllowebery the ‘sdventure writer asd 1
was disappointed.

. part
political. Of three sections the firet
divides its chapters into 'a' and b’
The 'a' sequence follows what the
author describes as "an egocentric,

as
fiction writers but fantasists”. Para-

reason”. surely, man;

Turser calls “the oddities and quiddi-

ties of the Sooug¥ ot umn e da

just that; and k'

2t Hid "ot Time fobiova miltsveras

contours far outside the “easy dreams'

categary {a which Turser places ft.

undoubted i the
uoted aphorism

. Bliot

pa
concept which brings
some of the metaphysical
fantastical sheep that Gearge Turmer
would prefer to exclude.
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Now from the author of

|
l
THE \
THOMAS COVENANT

CHRONICLES

STEPHEN
DONALDSON

— the master of fantasy—
MORDANT'S NEED

THE
MIRROR
OF HER

the first ofa

DREAMS I8¢

major new series

1

Collins £1095 I
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